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JOHN BROADWOOD & SONS, LIMITED, ; 


have just published an illustrated book which interestingly 


aes 


traces the connection of the House of Broadwood with 
some of the greatest masters of music, from Handel to 


the present time. - ’ , , A " j . 


{ Mozart, as a child, was brought to Broadwood’s to 
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practise on the harpsichord made by Tschudi and Broadwood 
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for Frederick the Great. *° Beethoven allowed no one except 


himself and his tuner to touch his Broadwood Grand Piano. 


a Ne aN a a ee ee ee es 


| 
i] 
4 
hj 
+7 
‘| 
i} 
4 
? 


Chopin played on no other piano but his Broadwood 


throughout the recitals in his memorable visit to this 


-ountry. Haydn, Clementi, Cramer, Weber, Liszt and 
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Wagener loved the Broadwood Piaho. - p . , 


€ The tradition, which is the secret of Broadwood 
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supremacy in the estimation of great pianoforte artists, 


is explained and accounted for in ‘The Book of the Piano.’ 


{| This book will be sent gratis and free of .post to 


omens 


readers of ‘The Cremona’ 6n request. 
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JOHN BROADWOOD & SONS, Ltd, 


—--- Conduit Street, London, W. == 
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The Voice of the Past. 


Impressions of the Helene Dolmetsch 
Recital, 
fEolian Hall, November 4th. 
By JEFFREY PULVER. 


yt 1 fur an syluis, dun t tacut, mortua 
ar julce cano. Thus did the old Tyrolese, 


Tieftenbrii Ker, In 


his 
the forest, are you not 
i 


cribe one of 


but, child of 
death 
your slumbering soul its heavenly 
melody? Are not your strings dumb as the 
until the cunning bow of the 
; from them their dulcet song? 
is the magician who can 
insport us back four hundred years as easily 
effectually with her Viola da 
H. Ga. Wells 
upernatural devices. Are we 
ld Andrea Dori 
nerable, while waiving th princely style, 
veighing in fhe balance of his patriotism, 
yenoa and his worthless nephew, Gianettino, 
ist his noble enemy, Fiesco of Lavagna? 
we in England, to witness Henry the 
ighth crowning Anne Boleyn in glorious 
state; and paying his Italian ‘ players on the 
Vialls’ the salary of ‘twelve pence per diem’ ? 
in Denmark. to be moved by the 
ight of Christian II pining in the noisome 
f Sonderborg? Do we see the 
yurning of the Lutherans in the Low 
the execution of the Vaudois? 


ilent i1 ilso, until some caressing han¢ 


iarms fro 
pine of the hills, 
nagician dra 


Héléne Dolmetsch 


nd far m«¢ 
with all his 
n Italy, and 
austere and 


ba, than can 


at Wwe see Old 
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Are we 
ungeon of 


ountries ? 0 


If so, we see the which 


Gamba passed 
The instrument used by 
acomparatively late one—( 
and, curiously ’ 
younger than the Cappa 'cello used by 
lady later in the evenin 
was the last of the \ qua 
by the modernised form, 
Miss Dolmetsch’s two instrumen 
time of transition when the 
older instrument’s manufacture 
that of its supplante: 
[he concert wa ypened by a_ beautiful 
performance of a Concerto by one Pfeiffer. 
Which of the Pfeiffers this one was must be 


left open to doubt, but judgin work 
him contemporary with 


age in 


its youth. 


enough, some irty years 
that 


the 
the 
upped 


period of 


Ove 
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we should place 
Bach’s youth ; 
served in the n 
British Museum. 

The work was accompanied by 
Sunderlandona harpsichord, by | 
a string quartet led by Mr, Franl 
The sweet and sympathetic 
Dolmetsch knows so well to drav 
beautiful instrument, aided by 
tinkling of the harpsichord, was 
creating an illusjon that placed thé 
in the chapel of some South Germ 
prince and allowed them, for a 
live in the early years of th 
tury. 

Interesting in a different way were the three 
short pieces for bass-viol solo, by Monsie1 
de Caix d’Hervelois {as he 


Concerto itself re 


inuscriptl 


nan,and 
Chistleton. 


sful in 
vudience 

1 Ele 
short Span, to 
eighteenth cen 


toral 


himself) 


signs 
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THE CREMONA. 
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I first engraved by 
$ ‘ pecim yf 
nits the British Museum (viola 
bh \ 1 Luibra ] l 
ia | 1 tou ind an 
1 f Professor D1 H 
\ Cal I d edition pud 
aa thi 5 Still il I 
I an able to loc 
i i l M ALLIn ¢ | 
( ied the opus number 0 
1 tio! | | Ver the Dp 1oOd 
1 } ) iple Suite 
{ n Db sen fi n tne \ | 
( ind ed by Carl Schroede 
tre, arranged to 


che du Czar’ (from 


book). The Paris National 


ite | val) seems to possess a con 
of Ca vis’ works. 
chosen by Miss Dolmetsch i 
t ( ), *Sarabande, nd 
ylitat Here the old world spirit 
t in in the Pfeiffer Concerto, 
rd conspiring to take us in 
d Duke and allowing us to 


t Hu Caix is playi 
resting, with 


liquey; curious glances, some 
directed 


eil and 1s 


yi tf admiration are 


ician lt idy at the harpsichord 
tately Sarabande come 
mut f approval are heard 
Duke is sufficient pride to -say 
our piay! merits place in 1 y 
A} 


When hall we again have the 
Dolmetsch emulat 

Dolmetsch 
great praise, for she was able, by 


to epr lu na cold and « npty 


i in, the eftect produc ed by Caix 
DtuoUsS sal fa Duke. 
hree n nents from the 

. lla 


Bach ( 
solo, Miss Dolmetsch 
erselfa thorough musician, sufficiently 


techni 


Che Sara- 


lay of an unimportant nature. 
band owed that enviable quality so much 
» be desi in all musicians, that of keeping 
res é me powe! fo moment most 
y r Praelu may perhaps 
1g 1 with a firmer stroke, but 
Dolime rself, evidently knew best 
j how ich p sure her instrument would 
tand. It was a most interesting concert and 
es saoenhl 
\I 1) } log ly vb ired the 
rrogramme th t lever V1 ,1S a pianist 
of high musical attainments. Her interpre- 
tation.o! 1¢ Haydn F minor Variations b ing 
1ich showed her keen sense f rythm 
al musical understanding, to best 
ta [he simplicity and sincerity of 
thi tion would have iused Papa 
Lay l ure Vis Mogeridg =) 
cho f the Brahms op. 1 Sonata was an 
is one, but she thoroughly I] just 
| rformance being ry way 
e pu of Brahms. Wa t ily 
magi } part that caused us to think 
al { powe!l ere fla re, is the 
uf Dp close? It was with regret 
that re obliged to leave while both Mis 
Dolmet ind Miss Moggridge had each an 
t t 


Messrs. Glendining & Co’s Violin 


Sale. 

their second violin sale of 
6th, and as usual had 
Prom 


firm held 
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yn October 


it ting lot 


in the catalogue 


inent iy these was lot 36, ‘A very fine 
llo by |. F. Lott, guar unteed by W.: E. Hill 
ind Sons.’ This instrument was sold for £14. 
N lune last a ’ceNo by the same maker 
sold »y auction to a dealer for {80. That 
srtainly a much finer instrument than 
the on the present sale, but the difference 
of nearly six hundred per cent. in price is hardly 
to be accounted for. Truly, if fiddle auctions 
had existed in the days of King Solomon, that 
wise monarch would have doubtles¢ placed on 
lhis \ ant 
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Will 
Qil 


one 


Lot 45 was a vi 


1andsome instrument which 


rksh It was cheaply sold for £17. 


f understanding of still another 


viola by ¥ B. Villaume. 

uppeared to 

since it left the maker’s 
Two 

ns by the same maker were also offer d, 

realizing £36 and the other £25. 

n by Egidius Klotz which 
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ral excellent bows were also sold, one 


ld-mounted by James Tubbs realizing £3, 
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‘The Violinist.’ _ 
 Weaveu Mactial 
t October 26th. 


To say that Ysaye is on 
] 
Ai 


rrwsS 


C of the greatest 
I violinists that ever graced the Oueen’s Hall 
platform, to repeat that his every movement 
-arries the conviction that true musical insight 
engenders, would be copying the phrases that 
t ire to be read in every section of the daily 
’ress. Indeed, so confidence-inspi ' 
very appearance, so implicitly is the concert- 
yoer inclined to accept every one of the 
Belgian’s interpretations, that it requires a 
rtain amount of impudence on the part of 
musically ignorant, and a goodly meed of 
oral courage in the case of the connoisseur, 
to attempt to advertise the vulnerable points 


of Ysaye’s performances. 





) Being a musical journal, we may be per- 
mitted to into details. 
¢ fero-worship is a form of idolatry that 
. irrounds the human god with an effulgence, 
{ ; 
ie glare of which, illuminating his many 
<cellent qualities, throws his faults into an 
3 umbra that hides them from the view of the 
fatuated worshipper. So is it with Ysaye 
In faithfulness to our Art we must criticiz 
na him with the same impartiality as is meted 
ut to that Art’s humblest exponent; we must 
t, if possible, that it 1s Ysaye wh 
yf 1: f : - 
tanding before us; we mu ee on a 


linist who is interpreting great works; and 
t is left for us, relieved of the incubus of the 

ove-mentioned idolatry, to judge whether 

has translated the composer’s thought into 
a his reproduction. 
$2 When Ysaye interprets Saint-Saéns, he 
. does so in a manner that should satisfy that 
master’s most exacting demands, and his per- 
formance of the ‘ Rondo Capriccioso’ was no 
ly exception to the rule. It was Saint-Saéns in 


the letter and in the spirit; it was marked by 
ue a deliberation on the part of the violinist that 
in i nounted, in place s, to actual care fulness; the 
tone-colouring, the rhythm, the brilliancy of 
the passages and of the bowing, all conspired 
- to put the audience on good terms with the 
= composer and the performer. 
° But can we say the same when Ysaye plays 
‘, ie works of Mozart and Bach? The third 
d, 


Concerto of Mozart, the one in G, was the 
example selected; and this, while being one 
of the most beautiful, is at the same time, 
one of the most characteristic f Mozart's 
ncerti. Ysaye’s interpretation of it was 
3) brilliant and it went well with his audiencs 


1d ‘ 
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1€ 


times it was dazzling. The violinist 


THE. VIOLINIST. 


brought into play his scintillating technique, 
his cunning bow-strokes, his most ingenious 
phrasing. But were. those bow-strok 

Mozart's? \Vas that phrasing M t's? The 
reception was enthusiast hi ud 
was well-satisfied—it had heard—an Y'saj 


concerto. 


The eclipse of the uposer’s characterist 
by brilliant Ysayisy was by no mea a 
marked or as complete in the Bach Chaconnse 
as it was in the Mozart Concerto. Here it 
was only a very partial eclipse t ed 
tself to the v’rtuo performan¢ yf 1 m 


quaver and demi-semiquaver passag 
have never yet heard so rapid an interpreta- 
n of the variation tl ut prec des the closing 





g 
repetition of the theme, and, speaking fot 
ourselves, are not surprised, for it certainly 
did not lead to the theme in anythi e the 
spirit required by Bach. Let us break away 
from a hampering convention, by all means; 
let us depart from tradition when the. result 
vindicates thi ins; bu he ie cost 1 
th transmutation of only ¢ | | 
immortal variations, let us rather be the 
laves of that vention laid dow y 
Mozart’s genius 1 Bach’s unquestiona 
musical example. 
. Antonio de Grassi. 
Queen’s Hall, October 25th. 
The greater the artist, the lore d hye 
erit detail criticism. ntomio de Gr j 


isa fine player; he possesses an exceptionally 


pleasing and even ton antabile, and a 
nimble and certain tinger-technic in passage 
vel | y > } 
WOTrK., tlere ur prals ust l ydben 
will it be understood | y concert-§ ( that 


the first place belongs to the Music, the 
second only to the instrument ? When shall we 
hear the last of such absurd and unmusicianly 
phrasings as that with which de Grassi sad- 
dled: Bruch’s beautiful work in G minor? Is 
Bruch a composer whose works are eminently 
suited to be the vehicles of violinistic display? 
No, Signor de Grassi, learn to use yout 
beautiful tone and splendid technique tm the 
service of the music and your Bruch’ Adagio 
will carry more conviction and speak of more 
incerity ‘than can the mere vibration of the 
left hand. 

The faults that marred de Gra s Chaconne 
of Bach were the same as we have mentioned 
in the case of his famous master, Ysaye, only 
in a much greater degree. Surely, the tempo 
of the Chaconne should be kept as nearly 
uniform as possible throughout; and the 
changing of speed with each variation cannot 


show much knowledge of the form. His play- 


ing of the Saint-Saéns ‘ Rondo Capriccioso’ 


—_eow ~~ 
2S ee ee 


Scene bent on oe A Cinna < nepal ww einy aap, ol 
owe 


Rples wee oncemggrs +s peee 


Le oe et meee eee 


ua eee WS ere ee ee et eee 


~-eer— 





> 


— 
eee me 


oven, wage 


- — se ane 
i ae eee 
AAA AP CGP QO SB IED he Tellge 9S Be SF em i 















— 


Sr rN re re eee we et Ss ewer oe 


SRE ce A et Re See ol Bh 





SnD ie Paha. A tes Mata 





meats 3 


— 


a ae nee cette 


= ~eep eran 


oe a OS a ete al 





or: 


sae 
oneal 


Se 
= 


—- 


pnooenags 


t <4 a a ena 
GS NE NE A A NC ee a ee ae 





it 
¢ ba 
aa i) 
wai} 
; ‘ hh] 


aay 


APE em Qin Te en 


nines Dateline il tne eraser sities 


A 


ie. 


howed ¢ Gras al | he st, for the same 
re ns asit showed \ ve at his best; but1 


case, Ysaye’s masterly deliberation gave 
lace to de Grassi's more youthful impetuosity. 


He is a jinist from whom much can be 

expected, if b stens to the word of warning 
time, and ct es the musical side of hi 
ta itt moi even were it at the expen 


Pearl Mitchell. 
Steinway Hall, October 29th. 
The gifted Child Violinist,’ ys the prc 


gramme ,achil he is, but for the rest 
bo y! eitted iolinist we expect a 
iin amount of spontaneity; an inborn love 
for the instrument awd its music that will be 
ice i’ every movement. These we 

rT n little Pearl's case 

o! ) V NC 1d 
he ter a Di j she a od 
e in r 1K] I t answer to 
il ji \ h ne ¢g r] hers I 
nd go to her trainin lo not know hei 
na but hoever h¢ , he deserves a 
certa mount of I é r permitting this 
1 f his t eal iblic st on id 
i act it must be patent 

lat ent ul it Pearl Mitchell 
handicapped by several most elementary 
i faults that are usually to be met with 
ut tive oncerts give y our musical « lleg . 
which we do 1 xpect to see on the 


platform of a West End Concert Hall. Let 
us take, as an example, her method o 
iat unmusical and dis- 
iunnot by any means be 
cal of pleasing effect. Does not Miss 
Mitchell’s professor know that to change the 


changing position { 


turbi ‘smouchin 


position before t bow is « langed, is one 
ff the first dangers against which a pupil is 


uly warned ¢ 


The ‘ Variations serieuses’ of Corelli were 
in spite of thei inparative simplicity, 
ybviously above Miss Mitchell's head, and in 
the interpretat this work we could not 

e the fainte limmer of musical instinct. 

With careful training and sincere study she 
ay develop into a useful musician, but the 
ndulgence in ‘three cor to’ recital will 

rtaini not help he that end. Miss 
Mitchell’s hopes to become a great player can 
be re ill ed if fate be | id to her and those 

ponsible for r public appearances can 

iv Faie for he 

ing the recital with Miss Mitchell were 
Ma ne Elsa O ld and M Jessie Peake. 
Che former is th ssessor of a most charm- 
ing ice, the sort of voice one would love to 
hear in a drawing-room. Pleasant and sweet 
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as it is, it lacks a little of that volum: 
required by such Heder as Brahms’s ‘ Von 
ewiger Liebe,’ or ‘ Der Schmied,’ but in such 
French songs as the Gounod ‘ Mignon’ it 
showed: to full advantage and earned for the 
vocalist unqualified praise. Miss Peake’s 
piano-playing did not particularly impress us 
Her technique is good, but she often allowed 
over-anxiety to rob her runs of some of their 
notes. Further, her musical understanding 
is well-developed, but her somewhat unkind 
touch marred her interpretations In the 
Chopin pieces, Miss Peake showed another 
fault that can be eliminated, that is an exces 
sive use of the tempo rubato; so excessive, in 
fact, as to rather merit the phrase ‘out of 
time.’ And the wriggling of the elbow ovet 
the keyboard, in a love-lorn manner, does not 


uid e) pres 10n. 

Mr. T. Arthur Russell, who managed this 
recital, is to be complimented uppn the 
excellent way in which it was handled. The 
lite full. 


Bechstein Hall. 
October 25th. 
dit Robinson, already well-known in 
Lancashire, seeks new fields to conquer 
Manchester we know to be an art-loving 
centre, and whose verdict in matters musical 
is usually regarded a sound and just one. 


‘ 


hall was g 


\Vith Manchester’s good opinion, the Edith 
Robinson Quartet is guilty of no rashness in 
courting London’s favour. This quartet of 
ladies, in appearing here for the first time, 
undertook no less exacting works than Mozart 
Quartet in C, the Schumann, op. 44, in F, 
and the Brahms Clarinet Quintet, in which 
they were assisted by Mr. H. Mortimer, a 
conscientious and judicious clarinetist. The 
tone of the quartet is full and robust, but at 
times rather apt to err on that side, anda nice 
piano or pianissimo would often have been very 
welcome. The ensemble, though generally 
good, was at times not altogether quite 
satisfactory, and the intonation, especially in 
the upper registers .of the’ two violins, was 
often of that aggravating type—not truly in 
tune and yet not out of tune—a wavering on 
the border of true and false. That repose and 
self-confidence which was the glory of the 
Joachim organization will, no doubt, be 
acquired by these obviously sincerely musical 
ladies, as time makes them more familiar with 
each other, with great works, and the concert 
platform. joes 


The Flonzaley Quartet gave an excellent 
xample of ¢usemble playing, at the Bechstein 


lall. The Quartets drawn upon were Mozart's 
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Damp - proof Violin E Strings 


TESTED AND GUARANTEED TRUE IN TONE, 
—1/3 THREE SEPARATE LENGTHS. 
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THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Art Eluctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
DOUBLE BASSES, BOWS, etc., ‘etc. 


Particulars of which can be obtained .on application. 


TERMS—Ten per cent. on the price realized, 





Valuable Instruments can be included in this Sale if received promptly. 





GLENDINING & Co., Ltd., 
/, Argyll Street, Oxford Circus, London, W. 
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EDWIN ASHDOWN, Ltd. 


MODERN MASTERS ALBUM. 


j iD Pozna 
é Na Elgar, « 
‘Neit 2 > 6. 
rhe celebrated forty studies : with treatise on the art 
of bowing, etc Ed fingered by 
éon J. 1 laine Nott Z2\=s 
The Comprehen e Scale & Arpeggio Manual 


FOR VIOLIN, 


LEON J. FONTAINE, L.R.A.M., A.R.C.M. 
PRICE 3- NE'TT. 
EDWIN ASHDOWN, Ltd., Hanover Square, London, W. 
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CARLO ANDREOLI, 


Expert, Dealer and Importer of 


Old t:alian Violins, Violas and ‘Cellos 


BUY DIRECT, 
NO MIDDLEMAN. 
Genuine Finest Italian Strings, 


The Best in London 


No. 130, WARDOUR ST., W. 














PHILIP LEVY, 
Dealer in Old Violins, Violas, ’Cellos, Wasses, 


69, HAMBALT ROAD, 


CLAPHAM. S.W.- 





Old Instruments—in perfect repair and pl ving 
orde from £2 1 , Sent on approvai. 
SEND FOR PRICE LIST. 

Instruments at . 2 ws bought and exchar 
Hig iass Repairs 
THE ores MUSIC Cco., 
posers to reap the full benefit 
1 their succe 


Wholesale and Retail Agents 
GEORGE WITHERS & SONS, 
22, Keicester Sq., Lomdonm, W.C. 
7 


LATEST INSTRUMENTAL SOLOS 


umber Song. ) For r Vi lo) and NE! 
Pia By \ l - 1 & 
Polonaise in A. ! Pianoforte By 
Herb 20 
Chant Sans Paroles. in, with Pianofortea 
pani Pit 14 
Angelus. For p 
i K Ie 14 
A Song of the Pines i I Viol ind 
I wofor I Hainton 20 
Nocturne. | \ r vith Pianoforte 
a i iC. Brazier 16 
Cradle Song ! rte Accompani 
M Fs 
Lied Ohne Wor ! I la or Violon 
\ imiimnent, by 
i I 14 
Gondoliera i ! an jan By 
\ 20 
Chansou Pathetique I nd Piano, By J. H 
l t +..¢ 
L'Esperan I nt . 2. a 
Lullaby ] i By Arthur F. Dyson., 14 
Romance in D I Violin ( Vio llo) id Piano 
By Alfred J 26 
Romance in D, For Viol 1 Pian J. H. Pitt 2 0 
Berceuse \ I By } i. Pit e 14 
Legend \ r Violin) 1 Piano. By 
LV. jes Read » 23 6 


THOS. SIMPSON, 
Violin Maker & h Restorer; Bow Maker, &c. 








é t Road, Handsworth 
Personal attention given to all Repairs. IMPROVE 
MENT IN TON ‘Iw 1ys made a Speciali 
16, Dr. Johnson Passage, BIR MINGHAM. 
B ECIAL A®POINTMENT TO H.R.H. Tue Duke oF Epinpurau. 
SPECIAL AWARI 
LVER MEI INVENTIONS EXHIBITION, 1885 
FOR VI S, TENORS & VIOLONCELLOS 


C. BOULLANGIER, 


VIOLIN MAKER AND RE STORER, 





Manufacturer & Importer of the finest French and Italian Strings 
16, FRITH ST., SOHO, LONDON, W. 
DEPOT FOR GENUINE ROMAN STRINGS 
ZAN ETT! & SON 


Violin einen. Makers and Repairers, 
19, TOWN HALL AVENUE, BOURNEMOUTH, 


Finest Soloist's Stri ngs a SpéeCiality. 
An Inspection of our High-Class Instruments Invited 





THE OPUS MUSIC Co. 
WORKS BY FREDERICK KESSLER. 
OPUS EDITION 
Wholesale Agents: GEORGE WITHERS & SONS. 


stock } Nett 
) Three Fantasies. Low Voiceand Pianoforte. Poems 
by Thomas Moore (a) ‘A we any! "The ug ) 

‘A Reflection at Sea.’ (c) *To the Firefly 20 

23 Interludes. Four pieces for Pian fa rte 20 

16 Three Studies. For Pianoforte 7 26 

108 Phases. Three pieces for Pianoforte ... 20 
106 Eucharistic Hymn. For Treble Voices and Organ 

ext by P. Robson . 8 


22 LEICESTER SQUARE, LONDON, wo 
NOTICE OF CHANGE OF ADDRESS. 


inform you that from now onwards 








Deav Sirs, —We beg t 


y add) 


2, GREA T MARLBOROUGH ST., 
LONDON, W. 
Soliciting a continuance of your favours, 


We are, yours truly 


J.P. GUIVIER & CO. 


Rudall, Carte & Co. 


Have the SOLE AGENCY 
the famous GEORGES 


MOUGENOT 


71 ~N™ 











Violins, Violas, 
and Violoncellos. 


— rs 


23, BERNERS STREET, LONDON, W. 








and 7, Queen Street, Dublin. 
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THE VIOLINIST. 


jor, Débr ; G minor, and 
ll unity of thought 
In the 


right 


ssy’s 


Haydn's F 
| phrasing 
Fremch work 
atmosphere 


picuous. 
performers created the 
f mystery and elusivene 

i itt S per vocalist) and Miss Adela 
(pianist) carried out an interesting 
AZolian Hall. Miss Pitt Soper 
s, ‘ Rispetti,’ by M. 
W eingartner’s 


imaton 
programme at 
group of 
Wolf-Ferrari. Her readings of 
‘An die Geliebte’ and Schumann’s ‘ Widmung’ 
were among her best _ rts. Miss Hamaton 
save a Sonata in B flat minor, by M. neg 
Reubke, a work fot which technique and < 
virile style are necessary. The pianist dis- 
pl yed her co nd of neat 
iodern edition of a’ Prelude and Fugue by 
|. Christian Bach. Miss Soper was accom- 
panied by Mr. Alberto Randegger, jun., and 

shall hope to hear more of her. 


hrst gave a song 


nma 





The Cremona.’ 


Notatu Sapa m. 


\ ul Subscription t é 
ited Kingdom,is Two Shillings ar 
All subscriptions shot 
‘The Sanctuary 
No. 3, Amen Cornet 


All manuscripts or lett intend yr consider 
n by the Editor, should be written on one side of 
er only, and addressed to J. Nic ON SMITH 
1 cheques and postal orders sl 1 be made 
vayable to ‘ Fhe Sanctuary Press,’ and crosséd * & Ci 
The Pr editor wel criticisms 
article subjects, but do not 
thems re n an vay for the 
ons pressed, the responsibility ren 


vith the 


prietors and |} 
ontrove 

onsible 

laining solely 

writers. 

All copy,advertisements, notices or alterations 
must reach us not later than the 7th of 
_each month. 


- Notes from Prague. - 


It was our good fortune to witness an excel- 
performance of Wagner's ‘ Fliegendet 
at the Narodni Divadlo (National 
ecent visit to the ‘ hundred- 
pital.’ The title rdle was 
by Mr. Otakar Chmel, who 
las a fine 1 | presence, and Miss Anna 
avikova did ample justice to the exacting 
part of Senta. Mr. A. Lebeda, as Erik, was 
fullof passion and energy, and Mr. V. Kliment 
orked well as the skipper, Daland. The 
aton was led by the skilled hand of Mi 
harles Kovarovic, a musician of repute. 
Robert Polak was the manager, and the 
Kohemian text was by Mr. V. J. Novotny. 
journal, ‘ Dalibor,’ published by 
Urbanek, we learn that the 


ent 


lander, 
eatre), on our t 
wered, 


1 with 


golden Ct 
digni ty 


VOICE al 


‘ 4 1 
wie! 


From tne 


r. Mojmir 


execution in a. 


133 


Theatre 
ortant 


tion of 


season at the National 
promises to be one of the richest. Im} 
preparations are 


Godunov,’ 


coming opera 
troduc 
Viuss wosky. 
strauss, 


made 
‘ Boris 
Chere will 

The Red Knight. 1e direction ha, 
negotiated for a new opera by F 
‘ Milkovani’ (caressing), and Gounox 
cin malgré lui. From the older repertory 
be presented ‘ Electra’ (Strauss), ‘ Don Juan’ 
(Mozart), ‘Queen of Sheba’ (Goldmark) 

Black Domino’ (A 1* Masked Ball’ 
(Verdi), Fibich epre 
‘Sarka The Fall of Arkun.’ A 
tesque ballet-pantomimeis promised, ‘ Prin 
Hyacinth,’ by L. Novak, music by O 
Nedbal. : 

At the Vinohrady th ard 
named compos« r's* Cudna Barbora 
Barbara’). The music, 

Nedbal, is light and agre 
which 


\uber), anc 


will be 


ted \ 


and 


eatre we he 


names of mein] 
aristocra -y are hand 

During Novemb« 

Créville, a noted Americ: 
in Paris, was expected to give 
the Rudolfinum. She was to be 
Mr. Bohdan Gsdllhoffer, pupil of 
V. Novak, a young composer and performer 
f ability. 

In ‘ Dalibor’ (Oct 
Mr. R. Zamrzla, writes an pI 
ciation of M. P. Mussorgsky, an ‘ unrecognized 
genius,’ whofroman elegant officer and musical 
dilettante became a genius, an original artist, 

life passed a ricane and ended 
oblivion, in sickni poverty. Dr. 
Kronbauer des¢ iew with 
Emma Destinn, in an a entitled 
from the Golden West.’ F. P.M. 


ated 
a concert at 
joined by 
Professor 


} +] 
22nd Cie 


interesting ap] 


ober 


ribes ; 


Breves. 


Messrs. Broad) 
makers of pianofortes, 
brochu f which has 


pages. f oul 


vood a4 Son, the 


oldest 
have issued a delightful 
been 


Any ol eaders would find a copy 
not only worth perusal but well worth placing 
on their shelves The booklet is fully 
trated, and 


give in two of our plates a fine 
reproduction of the founder of the 
John Broadwood, and of the latest masfer-piece 
the firm have produced, is ‘The Duola,’ an 
instrument which combinesthe piano-p! 
and the piano, without the injury often caused 
toa good instrument by the former. Theinstru- 
ment can be converted from a piano to a 
piano-player, or vice versa, in five 
It takes up no more room, nor does it appeat 
in any way different from the ordinary piano, 


mentioned in our 


1} 
ius 


nouse, 


iyel 


seconds. 





eee ee hee ete eet ee ee ee 





a 


Oe ee - erin eer ee ee eee 3 ee ee 


pat 


SN rere re et eer ee ee 
a ~~ ee - - 














THE CREMONA. 


e reported in our last 

not against Mr. I. G , whi 

the plaintiff in an action recover a 

| r lue, ind obtained 
costs on October 26th ‘ 

Messrs. G. Hart & Sor » not only world- 


wide experts, but 1ey n uniqui 


judgment with 


collection of the g 
Instruments that are not « n rpiec 


but which command prices, and those who 


would posse one of these gems of tl 

iddle-world, a¢ all connoisseurs and artist 

indoubtedly aspire to, may without hesita 
est three or four figures here without 


oS 


We would draw attention to our plate of a 
Tt ‘ 
it @1 


mute violin, made by Joseph Chanot. 
fine results, does not injure t 

ind ¢ abs« iut ly essen i to every 

the fiddle fo practi in times of 


1 hotels, apartments, and when with 


ear, packs 


ibout should there be ai 
ictising and keeping the 
ngers perfect and supple. 
ard it said that the mus 
le 3 t} i 
his ne 
not only convince a 
realize that the « ompe 
fects if you will) by son 
methods, which when once ¢ 
work is comparatively easy. 
he obtains is not only unusual but 
and there is no doubt that his musk 

(Jur Sper é issue tnis yeal 
November, inddrstand ou 
prefer to a\ earlier than 
December issue ; due, which 
Christmas. 

Messrs. G. Hart & Son, the violir 

new edition of th 
at work on the fiddle. 
ught in line with our kno\ 
ly [tis the work to be studied and 
ferred t 

Csuka Béla gives another of his charming 

loncello recitals on November 25th, at 8.30 
in the eveni 

We give a fine portrait of G. B. Zanetti, 
the Cremonese maker of the beautiful fiddles, 
which not only show individuality of work but a 
tone that should appeal to any lover of the 
fiddie. A pilgrimage to Bournemouth would 

ll repay a student or connoisseur. 

We would draw special attention to the 
tremendous advance made in the manufactur 
f chin-rest Munro’s Pneumatic is an 
accomplished fact, we believe invented by a 
medical man. It removes once and for all 
the danger of the older kinds and relieves the 
pressure which players, who are in any way 


‘ensitive to it, feel. Messrs. ]. & A. Beare, 

f Wardour Street, are the makers. 

Another of our pictures is of Szigetti, a 
indeed, and a player whom “every 
uld go to hear. He has had the 

playing before Her Majesty the 

the Belgians, when recently in 

Che Queen, in a letter speaking 1 
Wi terms of her pleasure at hearing his 
artistic playing, says she hopes to have the 
pleasure of again hearing him, and has given 
him a jewel, chosen by herself, in memory of 
the occasion. 

Messrs. Breitkopf & Hartel are the sole 

ts for the New Cremona violins, con- 
ding to the Grossman theory, 
their studio is well worth a visit to both 
oisseur and student. They supply strings 
fine quality, and those we have tried 
d all tests and requirements. In their 
Cremona department violin accessories 

very description can be obtained 
ello has been purchased by Mr. ,John 
of Newbigein, Northumberland, for 
‘al authorities say it is a genuine 
‘he collector should always 
en, for it is wonderful how 
finds’ turn We heard this was 
Si held at an old country- 
old country-houses, what 
hide, but how careful one has 
may run away in expensive 

o every sale, and the result 

than fruitless. Luck is not to 

’ or are the ‘finds’ of daily occur 

rence, and we personally would rather put all 
the risks, expenses, etc., etc., together, and go 
toa reputable expert fora valuable old instru 
nent, names which speak for themselves. 
The Nightingale Orchestral Society.—This 
remarkable amateur orchestra, which has 
before been mentioned in the CREMONA, opened 
i session at the residence of Mr. 
c its founder and president, in Balham 
Park. Road, on October 12th, and will continue 
every Wednesday. A good attendance was 
obtained, nearly the whole of the 42 members 
being present. ‘lhe orchestra was in excellent 
fettle and the performance,was striking when 
it is remembered ‘that the orchestra had not 
met since April. A varied programme was 
gone through, the chief item of which wasa 
new overture on Shakespeare’s ‘Comedy of 
Errors, by Mr. William Borders, which it is 
not intended to refer to at any length at 
present. , The season promises to be an 
unusually interesting one. 
Mr. Percy Pitt.—-On many Occasions Mr. 
Percy Pitt has proved his versatile musical 
gifts, but rarely have they been shown with 





G. B. ZANETTI. 
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BREVES. 


such a pleasant vein Of i as in his 


Serenade,’ fo 


produc ed at 
Queen's Hall Concert on 
\ctober 18th The out in 
short movements: (i) Aflegretto Scherzando, 
(ii) Alla Marcia, (iii) Intermezzo, (iv) Pizzi 
cato, (v) Alla Gavotte. These five sketches 
are like little water-colours in their lightness 
f design and delicacy of hue, and appeal to 
1¢ imagination because of their simple yet 
resting character. The craftsmanship is 
i, and the melodic outline is pleasing in 
smooth, lyrical charm. The termezzo 
t and most elaboraté section, the 
zicato is light and fanciful, with an Eastern 
ur, and the Gavotte is rhythmical and 
In the Musette portion the wood- 
nd has the theme over muted violas and 
und is of no little effect. 
Mr. William Spencer (from Cologne) is to be 
congratulated on his choice of programme 
which he offered on the evening of October 
ith, at Bechstein Hall. The compositions 
re all dignified, and performed in most 
pable manner. In ops D’ Albert’s 
arrangement of Bach’s Passacaglia and Fugue 
he pianist showed his mastery over 
wd and his appreciation of tone 
Phe forte passages were brilliant. Beethoven's 
Hammerklavien Sonata in B flat was given 
ith great vivacity and keen enjoyment, while 
in the Adagio Mr. Spencer rose to the beauty 
ind tenderness of that composition and was 
much applauded. ‘Thi group of pieces 
(Chopin) were given with brilliancy, particu- 
arly Polonaise in A flat and the C minor 
Etude. Mr. Spencer rather small 
audience, but most appreciatiy 
Mdiles Ilona von Avia, the Hungarian 
oprano, made her appearan n London on 
October 24th, at a concert in which she was 
joined by Mr. Ivan Hambou the pianist, 


Promenade 


work is set five 


he longe 


elodic. 


‘llos 


1 
ning witi 
the key- 


volume. 


had a 


younger brother of Herr Alexander Hambourg, 
ind uncle to Mark Hanibourg. At this con 
rt the Allison Grandette pianoforte was 
ised. This instrument is considerably smaller 
than the usual concert grand pianoforte, but it 
is claimed for it that it has the full power of a 
‘oncert: grand, 
Balham School of Music.—By the kindne: 
Signor and Madame Coviello, principals of 
he Balham School of Music, an enjoyable 
pianoforte recital was given by the pupils 
Mr. Ernest Lees, L.R.A.M., f the 
ofessors. The juniors who opened the pi 
sramme gave evidence of most careful training, 
!in each instance played with a remarkable 
sh and delicacy of tone unusual in such 
youthful performers. One of the chief items 
of the first part was the spirited rendering of 
Weber's ‘ Concertstiick,’ by Mr. Palser, while 
the orchestral part on the second piano was 


’ 


one ol 


performed in a most capable manner by Miss 
Hilda I 


this effective item. 


sertram. Repeated applause greeted 


had the ple sure 


one of Liszt’ 


Later w 
of hearing Miss Bertram in 
Rhapsodies, given with much brilliance and a 
fine technique. Among other pleasant selec 
tions we may mention a Ballade of k 
by Miss Horn, Mendel: Cap 
A minor, by Miss Bury, and the closing item, 
a duet for two pianos, Valse and Polonaise 
(Arensky), by Miss Bertram and Mr. Palset 
Miss Alice Lees (Trinity College) contributed 
some charming violin solos, in het 
masterly manner, accompanied by her brother, 
and kindly gave an ufter | 
rendering of the Czech comp 
«“Poem,’ and ‘ Causerie’ (MacMillen) 
Miss Elsie Gipser was unfortunately 
victim of such bad weather on the « 
her pianoforte recital at Bechstein H 
the audien was remarkably small thoug 
appreciative. Miss Gipser is a 
performer of great ability and powet 
made a most pleasing impression throughout 
the evening. At 1 ig] 
slight hardness of tone and lack of feeling in 
und pianissimo | but one 
not but admire her brilliant technique, 
particularly noticeable in her rendering of 
two preludes of Rachmaninoff, and Grieg’s 
‘Wedding Day.’ Her choice of programn 
was of rather a light an 
and we could have enjo" 
more 
appealing nature. The Grieg items 
performed in capable style, but 
group of Thopims compositions her | ry 
over the instrument seemed m 
and effective She included in the list the 
study in G flat on ‘black in striking 
manner. T! evening's entertainment 
unusually pleasing, and we shall no 


iInec¢ ke, 


sohn’s ice in 


usual 


ncore 


the 
vening ol 
ill, that 
} 
ii 


inost young 


and 


mes one meht ovuserve a 


the piano 


ages, 


could 


| popular character, 
| hearing her rende: 
lassical and ofa 


ing : yethineg © 
ing of something ore 


} 
note 
' 


Was 


doubt hear 
more of this pianist as time goes on. . 
The second recital of Miss Winifred 


Christie 
ber 29th 
Both artistes appeared 
¢) udi nce Wa 
Lhe iten 
james friskin), 
cularly in its 
g left nothing 


and Mr. kK 
a most succe 
to bi 
an unusually la 
Sonat in 
not ints st ne pal 


owsby Woof, on Oc 
ful one 


Wa 


in excellent f 
pening 
was a G majo1 
which did 

composition, though tl eri 
to be desired : 
with | fine. ren f the fas 


( " j 
certo 1p Gm! 1), 


igh ed all present 
our! Con 
and showed 
great spirit and \ e final movement, 
Alle ovo ener gi ate ¢ 
in Mackenzie's ‘ Thanksgiving,’ which 
note in it, and a 
bright Polonaise of Wieniawski. Mr. Woof 
kindly gave twoencores. M 
name known in the musical 
world, « beet- 


heard the violinist 


} 


had rather a mel 


} 
PiWLy 


s Christie, whose 


is So de servedly 


utributed the firie Sonata of 























THE CREMONA. 


110) with much sympathetic inter- 

n, and later showed her excellent 
in two studies of Scriabine, the 

; a) 


Prelude in C sharp minor (Chopi 
tudy in A minor of the same composer. 
3a brilliant performer, and has the charm 


ttracting her audience. She also kindly 


; 


rave an encore. 
Miss Ethel Friedman, at he 
October 31st, at the Avolian Hall, chose s 
r unusual item but compromis¢ d 
G minor Concerto of M:; 


; always welcome to audiences 


concert 


ihe pe li Op ned witha 
in A major (Brahms), but this wa 
ertain lacl of tone-colour, though 
fluency of rendering which was 
Vliss Friedman also contribut 

including ‘ Zephyr’ 

yuet (Mozart), and display 


} 


her rendering of these, though 


g 
vant of power and warmth; she 
Saint-Saéns’s ‘ Introduction and Kondo 


30,’ and responded to an en 


a 
a 


ny Dewhurst, the possess 
on} no ( Pave son 
| raum dure I 
raus ind ‘In stiller 
Madame Vewhurst later sat 
one of Miss Hearne’s mx 
look.’ Mr. 
duties of accompanist 
able and unostentatious manner. 


W.R. M. 


‘ ’ ‘ 
Violin Making. 
By E. HERON-ALLEN. 
ontinued fvoni page 709). 
TheV and How to Make tt, Bo 
a AT lé und 
I }) Ap] \N 1 
renhau und die Be gen 
BA H { I . I héo 
Geigen-haues, Quedlin 
t BROADHOUSI f1 
1892. Davipson, 
GILHOFE! Das 
1885. GRIVEI ( 


. enoble 


ninstvumente, 25. 
ly, London, 1833; by 
und 1875. RicHELME, 
t Luthevie, Marseilles, 
la Construction des Instru 
I 319. Siprre—La 
1806: Brussels 
n, Reparation et 

H,; P. 

N.Y 7 

BECOT E 

Paris, 189¢ 
» Ter. von Italien 
lenau, 1828. Second 
W Hi —H to Construct the 


1692, 


Violins Old and New. 
By W. D. HASLAM, M.D., of Croydon. 
(Continued from page 121). 


We are still struggling to produce a tone 
which shall be equal to that of the old Italian 
- although much has been done 

that end, it may be questioned 

we are any better off now. than we 

ntury avo. Has the latest achieve- 

viven us a better instrument than such 

e as Lupot could turn out? This 

maker followed Stradivarius 
workmanship and tone, but if 

not outclassed by the latest 

| imitation, why then, there is not 

stoboastof! Speaking of tone, 

to find fac-simile Strads in 

, but what about the tone ? 

eranted that even the genuine Strad 

actually been reproduced, but could 
ruarantee to make another 

his re pect ? No. 

fortuitous concurrence of 

ntingencies a result has been 

itifying,no doubt, but unaccount 

rule for working out such an 
undertakir ith precision ‘has not yet been 
laid down. . It will be necessary to observe 
s violins there are some measure- 

he seems to have fixed, but that 

t to variation, and again, 

s are mostly Compensative. 

generally 14 inches. 
of the belly is almost 
r 1. 

13% ounces. 
contained air 
ement in all his later 


LyS 
the 


t to variety of change: 
f back and belly respectively. 
| f ribs. 
ross measurements 

1. ‘Thickness of back. 

It will be found that the ribs vary: 4 to 
inches, and ;}, to ;%, inches in height. 

When the pitch is high (over &) the 
i low. The cross measurements vary 
considerably more in proportion, but it appears 
to me that all these measurements are designed 
to keep within a fixed limit the air contained 
between the plates. 

Fortunately there is sufficient evidence to 
prove that Stradivarius, after repeated trials, 
adopted proportions so as to, include the 
exact mass of air which he found would 
respond with t naximum intensity to the 
vibrations of the upper and lower plates and 
that the boundaries of the space werecalculated 
to retain this amount only. We know that 





VIOLINS OLD AND NEW. 


after he had once discarded the high build 
of the Amati design, he never reverted to it. 

[ presume that the exact or cubic 
capacity could be worked out as a mathematical 
problem, and it is of far more importance than 
the note it sympathizes with, for that implies 
nly the length of the column. I have investi- 
gated the matter so far for myself that I have 
found that a column of air, 13 inches long, will 
resound to the tuning-fork C1. Now the inside 
of a violin, after deducting the space occupied 
by the end blocks, would give just about — is 
length, accordingly, it is as easy to test ne 
contained colump of air within the violin with 
a tuning-fork as that of an organ pipe. 

If, therefore, the tuning-fork is set vibrating 
and held in front of one of the f holes, it will 
resound with maximum intensity if the length 
is exact. At the same time the violin will 
thrill with the vibrations. This experiment 
may be tried at the lower end also after remov- 
ing the tail-pin. If the violin will not resound 
must be taken until the 


mass 


to C, another fork 
the right note is found. 

Now the question is this, which is of the 
most value: the actual cubic space measure- 
ment, or the length of the column ? 

In obtaining the note, the shape of the cavity 
does not matter much but the /ength must be 
right, so it may be concluded that the tuning- 
fork test does not give the weight of the air 
mass which the string has to agitate but only 
its length. 

The thickness of the ba 
mportance. It is the dimension which varies 
in a manner which is almost unaccountable 
ind will require much consideration. Itseems 
to indicate that the two inseparable factors, 
tone and weight, are dependent upon it for 
regulation and compensation. 

(To be continued ). 


k is of the utmost 


Sale or Exchange. 


l'vade advertisements ave inserted in this column 
the distinct understanding that they ave marked 


Trade. Charges to— 

Our veaders, Od. for 24 words ov less, and 1d. 
for every additional 3 words. 

Lhe Trade, 6d. for 12 words or 
for every additional 2 words. 

\ddvess, The Sanctuary Press, No 
Corner, E.A 

When no reply ts recetved tt may be assumed that 
wvticle advertised is sold. 


less, and 17d. 


3, Amen 


urious old violin, probably Italian. {10. Box ] 
Violin which belonged to the late Mr. Taphouse, and 
thought by him to be an Amati, for sale very cheap 
Tyrolean three-quarter-sized violin, nite example, 
playing order 
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Violin, said to be old English, by Furber, in beautiful 
condition, will exchange for a typewriter in 
condition 

Will sell old viola, Italian, at a low figure. It is in 
good condition and ready for use. Maker unknown, 
but might be’ Gagliano 

German violin (old), all fitted up and 
playing on. 12/6. 

Violoncello with glorious tone, old Italian, price £25 

Five violin bows (common) for ro 

What offers for Burney’s ‘ History of Music,’ 4 vols 
(plates by Bartolozzi); Hill's ‘ Stradivari’; Fleming's 
‘Old Violins’ /* History of Violin,’ Sandys & Forster ; 
‘Cyclopedia of Mu 3 vols., American (has hut 
dreds of illustrations) 

Odd lot of violin and piano music, returnal 
list 


Fletcher Music Method. 


HILDREN should be taught music in 
such a way that they can apply thei: 
knowledge to any instrument. 

For instance, a child who has been taught 
scales scientifically at the piano—that a major 
scale is constructed in a certain way, and that 
all other majors follow that same pattern 
such a child would easily apply that knowledge 
when learning the violin; fingers would be put 
close together on the strings at the places 
corresponding to where the notes 
together on the piano. 

Again, a knowledge of the name, place and 
sound of leger line notes, useful as it is for piano 
work, is indispensible with the violin, yet how 
many children, taught in the usual way, have 
this knowledge ? 

It is a singular fact that the same methods 
have hitherto been employed to teach music 
to both adults and children, while natural or 
kindergarten methods have been applied to 

arly all the arts and sciences in existence 

xcept music, which is t6o abstruse and intang 
ible as now taught. 

Why fatigue the child’s brain and create at 
the outset a distaste, even positive haté in 
some, for the most divine gift of mortals— 
music ? 

Thus came the thought to a clever young 
woman who had received a thorough musical 
education, who set herself to devise some way 
to meet the capacities and the needs of the 
little folk that came under her care when she 
began teaching. So the present system grew, 
a progress of evolution directly suggested by 
the child’s progress, ste, by step. The results 
obtained by the system are simply wonderful, 
and short time required to prepare the 
children by it for going to the piano, violin or 
other instrument, seems incredible 

What has the child gained by this method ? 
It has developed along natural lines_in the 
mechanical and mental fundamental processes 
of musical education, and which is even more 
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important, it has developed e#sthetically, for 
its interest in music and its love for it have 
been greatly increased hereby. it will listen 
with more | sure and .even intelligence to 
musical performances than many adults, for the 
hildren tl .taught have been admitted within 
1¢ mystic portals of the‘ why’ and the ‘ how,’ 
dfeelathomethere. Withoutrealizing it they 
ive imbibed those foundation principles of 
music-which may be called its mechanics, and 
which are the bug-bear of adult beginners, and 
these children have passed unconsciously 
through the drudgery of music in a way to fill 
ven advanced perfor rs, trained by the 
tedious method, withenvy. This 

it it has been proved again 
her think what this is 
r her. What delight 
ve one | intelligently trained 
ittle persons for a pupil, and have the happi 
of escaping the drill in scales, intervals, 

» and sight-reading. 
special feature of this method is the ear- 
training which is often entirely lacking in ear] 
lessons on the piano. Pupils of this syster 


have only see a note to connéct it with ft 


yund, or vice vet hearing a sound, the ear 
conveys to the mental vision the position of 
the note sounded on the staff. Technique is 
taught for fingers and wrist in as fascinating 
a way as any other byect, and thus by the 
a iches € plano, eves, ears 
are all obedient servants, ready to 
his bidding, and the training has beena pleasure 
is climbed with ease the thorny path 
bristling with sharps, flats and accidentals, 
munor thirds, aug1 ntervals and simila 
musical mysteries, and achieved in earliest 


ildhood a tl nderstanding of musi 


s 
ind harmony ‘ovesa life-long pleasure 
and benefit, and all because one intelligent 
nough to perceive the 
; for centuries who had 


young musical idea to 


lever kindergar apparatus is used, \ 
was invented by Mrs. Fletcher-Copp. 
is patented, and can only be obtained by thos: 
who are trained in the Method by her, for she 
realizes thatin the hands of an unskilful te er 
they might give unsatisfactory results, as has 


> 


been the case ove! l over again with the 
P s} 


Wel 


b roe giits. ihere are some erghteen 
Fletcher Method teachers scattered about 
England, but th pply does not meet the 
demand, so Mrs. tcher-Copp proposes to 
train a class of t ers in London directly 
after Christmas 


Any enquiries respecting the Method will 


be readily answered by the writer of this brief 

notice whose address will be found among the 

professional cards 

Appended is an examination paper done by 
children ranging in age from seven to ten-and 
a-half years, who had been studying nearly 
three years. All had eighty-five per cent. and 
two had over nit ety per cent. 

Viusic ExamrnaTIon of children under eleven 
who had studied this method only, for about 
three years and who obtained an average of 
eighty-seven per cent. in marks. 

i. Represent on your paper every note on 

1¢ pianoforte which is called A sharp. 
Write two ascending octaves of the 
f— C flat major, distributing them as 
jually as you can between the bass and treble 
lefs. Connect with a slur those notes which 
are a semi-tone apart, and be careful to put 
the key signature before beginning to write 

t! SCales. 

3. Whatare the leading notes of the scales 

of C sharp, E flat and B, and of the scales 

with five flats and with three sharps? 

1. On which note does the right hand 
fourth finger (foreign fingering) come in the 
scale of A flat, scale of F sharp, and the left 
hand fourth finger in scale of A flat, scale 


rite the perfect intervals in the keys 
flat. * 
ite out and resolve dominant seventh 
position, in keys of A flat, C B, flat, 
tonic triad first position in E, 
yn in F, third position in G. 
Ipa M. F. CHEALES. 


A new combined Piano 
and Organ. 


F the greatest interest to small orchestras, 
O musical societies, composers, and, con- 
sequentiy, to musicians in general, is 

a wonderful new invention which Messrs. 
Breitkopf & Hartel are showmg at their rooms 
in Great Marlborough Street, W. 1 must say 
[ was rather prejudiced against the idea, but 
in practice it is marvellous what effects can 
be obtained with the greatest ease, and my 
prejudice melted away in less than ten minutes. 
The organ range is five octaves in the middie 
of the instrument, and the piano range as 
usual. The keyboard is exactly like that of a 
piano and in size the whole instrument takes 
about the same space as an ordinary upright 
grand. The great feature of the instrument 
is that it may be played either as a piano, with 
any easy piano touch, or.as an organ, with the 





A NEW COMBINED PIANO AND ORGAN. 


definite organ touch, or, more marvellous still, 
both may be combined. Again, one hand may 
be using the piano touch whilst the other is 
‘ing ‘the organ effects simultaneously. Of 
ourse like all instruments of a novel character 
it requires a little understanding, but any good 
organist or pianist can easily master it in an 
hour or two, the changing devices are so easy. 
Ordinary pedals are usable as in a piano, and 
there are organ bellows manipulated by the 
feet, and stops are used as in an organ, and 
knee swells. Altogether I can hardly imagine 
. more useful instrument for small orchestras, 
which have always difficulties in filling the 
wind parts adequately, and it seems very 
derate in price at one hundred guineas. 
he same firm is also showing the Mann- 
rg specialities for which they are sole agents 
ere. I tried the ‘ Orchestral,’ No. 23, which 
18 stops and is five octaves. Its size 
2 feet by 4 feet rinch. It is most astonishing 
hat this harmonium can do with it 
of reeds. The mechanical register has 
tave coupler, vibrator (¢.e.. vox humana) 
ind forte 1 and 2. The 8ft. Schalmei neatly 
voids too much string character by not being 
oupled to the full organ. The ‘cornet-echo’ 
sa most delicate stop, and with the ‘sub-bass,’ 
16ft., and the whole power on it is wonderful 
obtained. I should say that 


an effect 1 
ild lead 250 people well, and is therefore 
and yet not 


aS 


in ¢ 


suitable for Mission Halls 
werful for small rooms. 
The complete Specification is: 

4+ full sets of reeds, 5 octaves (f—f), 18 
stops, 2 or 3 knee levers. 

Stops—Bass: Diapason 8ft.; Bourdon 8ft.; 
Principal 4ft.; Aeolsharfe 2ft.; Cornet- Echo 2ft.; 
Sub-bass 16ft.; and Viola dolce aft. 
Melodia 8ft.; Flute d’amour 8ft.; 
Schalmei. 8ft.; Oboe 8ft.; Vox jubilans 8ft.; 
Clarinette 16ft.; and mechanical register as 
above. All for 60 guineas, in a nice walnut 
case. It weighs in case about 363 lbs., and 

ithout the case 220 lbs. 


The Ancient Dance-forms. 
By JEFFREY PULVER. 
I—THE PAVANE, 


7 veble : 
Piccolo aft: 


|’ was not chance or caprice that caused 
me to choose the Pavane from the long 


dance-forms to form the 
was guided rather by the 
dignity in which the older writers invested it, 
and by its importance as precursor of many 
forms still in use; and the reverential manner 
1 which contemporary writers treated it was 
horoughly merited, since it was by common 
consent the most important of the dances 


list of ancient 
first of the series: ] 


44 full” 
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which have made their influence 
subsequent music. 

The Pavane was undoubtedly of Italian 
origin, and its name, derived from ‘ Padovana’ 
or ‘ Paduana,’ would seem to fix upon Padua 
as its birthplace, or, at least, as the place 
where it first acquired popularity. Some 
writers have attempted to find an origin for 
its name in Spain, a belief which was 
strengthened by the popularity it enjoyed in 
that country; but an equally large number of 
writers, and it would séem, the better-informed 
ones, identify the dance used by the Spaniards 
with a variety of the true Pavane. Among 
these latter must be named Jean Tabourot, 
who, writing his ‘ Orchésographie’ under the 
nom de plume of Thoinot Arbeau, in 1588, 
describes in detail this variety, which he calls 
the ‘Spanish Pavane.’ But apart from this 
false derivation there were many others with 
less justification for consideration. The 17th 
and 18th centuries are particularly rich in 
ibsurd etymologies that are as 
they are far-fetched. Walther 
for instance, in his “Lexicon, 
Leipsic in 1732, the name from the 
Latin Pavo , because ‘it was danced 
with singular motions of the feet so as to form 
a wheel, as is the habit of peacocks when in 
their pride’! and this ‘derivation’ is but 
typical of many such etymological barbarities. 
Jean Tabourot, above-mentioned, in his work, 
published at ‘Langres in 1588, has given us, 
perhaps, the earliest, and at the same time, 
sanest and most authentic description of the 
true Pavane and the method after which it 
should be performed. Judging by the whole- 
hearted enthusiasm with which Arbeau attacks 
his subject, there can be no possible doubt that 
he was an enthusiast, in his generation, for his 
art; that he devoted all his mind and energy 
to the pursuit of the Beautiful in the form of 
the grace of motion; and he has given his 
descriptions of the various dances of his 
period with such a wealth of minute detail, 
that any doubts as to their nature and manner 
of performance must vanish after reading his 
quaintly-turned phrases in the most picturesque 
of sixteenth-century French. Beyond mere 
technical detail, he adds the various customs 
observed in each of the dances, and gives 
hints on how they should be accompanied 
and which instruments and rhythms are most 
suitable for each individual dance-form. 

He tells us that the Pavane was of a slow, 
solemn and dignified movement, and, I should 
imagine, imbued with a great degree of 
majesty. He mentions that its movement was 
sufficiently grave as to allow the gentleman 
to dance it in his ‘helm and sword,—while 
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thers, clad i1 u ybes, could also 
ti part the ladies ' nee ‘with an 
humb unten: downcast eye 
lancing casionall hei partners with 
virginal modesty.’ And owing to the Pavane’s 
-lLiness, it Was much u it court fun 
weddings and other religious and solem 
tiva it « lbed 1s kin prin 
a pray ell! j i¢ Oo! Manties 
and by yueens, mice es and ladi ; with 
he long t “ r aid trains bein ten 
ied throu yut evolutions | 
f-houour | fe translated quotation 
om Labourot’s work do more to make clea 
what sort of dant are considering than 
Ww | pages of techni besides throwing 
much lght n the customs obtaining in 
tho jays a t ing attention to th 


iod of hist ry. 
and 


| ce was then a centre of culture 
m f the d e-forms were either a tually 
in ad in that count: wr else, in the case 
of ti | ane, ce )} d i d to the 
le Ve l fine ; | ho ot ta dan 
forms of that e, t in is sung a 
t ( Ce ma ! 1utiiul m slodie:s 
\\ ls of sugar-coated sentiment 
tant: t ! f I am at é 
} " é ri\ I meth 1 i 
ind reé ! esistibly lay 
t troul r called ‘ Belle qui tiens 
ma vi W he the Pavane’ was actually 
danced it was to mu provided by ‘ viol 


flute hautbois, and all kinds of instruments,’ 
t prefers ‘the tambour, on account 
beat,’ hich he Ips to prove 
that Arbeau was more dancer than musician, 
is far more important 
st glance, and one 
remark must not 


but Fabou 


of its 1 inmu 


Lhnan tppears it 


leduction from Tabourot’ 


be overlooked, and that is how very important 
is the rhythmic feeling which connects the 
ut of music with the dance. Khythm has 
been considered by iny to « titute the 
actual soul of both thes« iences liberal’ 
but 1t was reserved for | 1 Dalcroze to 
apply the theory to t Nusk nstruction of 
children by mean thmic exercise d 
by such ( vas his experiment } | 
in Geneva that the master | openec 
i r school in D1 While apologizi 
rol ! n nent depart 1 from } 
su tJ ny help thinking I as more 
{ stified in my divergence, for I am of 
opinion that a sentence that attracts attention 
{ » important f musical instruc 
tic hould | omed wherever it appears, 
iD epeat Hans von Bilow, the con 
, that y dey Nythwus. 
L'pon the introduction of the Pavane into 


used ‘in the 
masquerade as processional music, and was 
performed upon kbuts and oboes’ (Grove), 
Both the true Pavane and the Spanis! 


this country, it was much 


n variety 
became exceedingly popular in England, a fact 
which is evident from the very great number 
of them that are to be found in the early 
[english virginal and lute books. Especially. 
mples of the Pavane are contained in 
‘The Mayden-head of the first 
Musick that y was printed for the Virginais,’ 
[London in the year 1655, wherein, 
John Bull, isa very interesting 
itten upon the old six-lined 
staff). Other examples are printed in the 
works of John Dowland (London, 1605), ohn 
Playford’s ‘Court Ay! s,’ etc. (London, 16 55)5 
and Johann Ghro’s ‘30 Pavanen nach 
ier Art gesetzet’” (16¢ 4). 
, King of Engtand, composed, 


published 
No 


. 10, by D1 
pecimen (it 1S W 


leit } 
i€uls 


Henry VIII 


j lia, some interesting Pavanes, one of 
which, under the title ‘ King Henry’s Pavyn,’ 
i tran ved by 4. Stafford Smith in his 


Royal Manuscript 
it present contained in the Arundel collection 
he British Museum. The musical instructor 
it Court at that period was. Dr. Christopher 
s charge the Prince, who was 
also a 


fron 
] 


viusica Antiqua, 
i 


id under h 
to become King Edward VI, becam: 
very fair amateur musician, but the troublous 
imes ‘ligious controversy prevented a 
reached, For 
vondered that 
found the time or the 
nusical compo 


number being 
san reason it is to be 

en Henry VIII 
necessary peace of mind fot 
sition. 

These facts and dates fix the period at 
at which the Pavane was enjoying its greatest 
popularity. Arbeau in says that he 
‘regrets to see that the Pavane, although 
much danced, is not now so popular as in 
considers that it will never die 
enthusiastic 


1588 


the past, Dut 


out,’ and in one respect the 


Frenchman’s prophecy has been fulfilled, for 
although the Pavane, as a dance, has gone, it 
still lives in music, developed and beautified 


nd burdened with a vari ty of newer names. 
Baptista Be rare 
work entitled ‘Thesaurus har- 
monicus’ (1603), said that the Pavane was 
‘one of the chief forms of voeal and instru- 
inusic in the sixteenth century, but 
that it slowly disappeared after the middle of 
the’seventeenth century.’ ‘It was universally 
used as a“ Keihentanz’’ (or ‘* Reigen’’)’ writes 
Dr. Hugo Riemann, in the sixth edition of his 
Lexicon (Leipzig, 1905), ‘and was usually 
followed by a dance in triple measure (Pro- 
poitio), and it is generally in conjunction with 
Gaillarde that it is to be found’ 


Joannes ardus, in his 


and important 


mental 


a follow ing 














| NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 











The New Cremona Violins are the finished product of 50 years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work 

ofart. The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 
E, YSAYE writes:—* They possess all the qualities of the Italian violins; their tone has nothing 


f the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 





And the New Cremona is within the reach of all. 


Sole Representatives for the British Empire: 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St.,. London, W. 


GEORGE WITHERS & SONS, 


Violin Experts, Makers and Repairers. 











Italian Strings a Speciality. 
BOWS RE-HAIRED IN HALF-AN-HOUR. 


~aiie 
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The following Price Lists Gratis on Application :— 
MODERN INSTRUMENTS AND ACCESSORIES. PARTICULARS 
OF INSURANCE. .BOOKLET OF OLD VIOLINS, VIOLONCELLOS, 
DOUBLE BASSES, BOWS, ETC. 
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PR Ratan 0 ———<——_— 


22, LEICESTER SQUARE, LONDON, W.C. 











Telephone—2163 P.O, CITY. (Only Address). 



























BOSWORTH EDITION. 


_ JUST PUBLISHED. ' Examination Music—Violin. 
‘The Little Sevcik”’ sbooiaten moans. 
A NEW ELEMENTARY VIOLIN SCHOOL, oes 
Following exactly the prit 
iterials of the « omplete 








ciples and using the 

SEVCIK METHOD in Hans Sitt 

short and easy form, with New Melodies and — 
Studies, carefully selected and edited 


(Elementary Division) :- 
Op. 78, No. 5. STILLES GLUCK ... 
Op. 78, No. 12, LANDLICHER TANZ. 


FOR LOCAL CENTRE EXAMINATIONS. 


(Advanced Grade) :- - 
F. Drdla. SOUVENIR ous 


NET 
1 6 
t 06 
ILD CAN FIND ITS WAY THROU 


ting and strong paf JUST PUBLISHED. Gossec’s Celebrated Gavotte. 


NET 
7H THESE PAGES. 


- 20 


2. ay Tot : 
t clotn f ~~ D. Net Cranscribed for Piano by Christian Schafer. 


BOSWORTH ® CoO. 


“ 17, HANOVER SQUARE, W. ~ 


TATE, 
ALDWYCH. 


MUSIC 
Of all Descriptions. 
( Next to the Waldorf Hotel). 


Price |/6 post free 
Note New Addre 


dcademy of Music). 


Mr. Basil Marlo, 


TEACHER OF 
VOICE PRODUCTION 
AND SINGING 


Pupil of, and recommended by Commendatore ' 

















Professional Cards. 


We hope to make a special featuve in 
{dvertisement Columns of N Cards f 


iVotlices OY 
Profe 


stonals, Masters and 


Tea nevs. 
vale 4 


Ow 
tssueé. 


Mr. ¥€FFREY PULUER, 
VIOLINIST. 


Gd. per 4 inch, single 


PUPILS IN VIOLIN PLAYING. 


The M ne Post 
fexp 


oharac 


say ‘Both his: 
1 ere distinguished t 
r of the mu His 
red bowin 
vation of rhythmic fe 
The Mu i. 
atta ents n 
Prof.ANDREAS Mos 
thoroughly well sche 
of the rection wd 
fi Art of Teachi 
held with the greates 


iethod of delivery and style 
»y their appropriateness the 
firtn, sonorous tone produced by his 
ccuracy of intonation, and the preset 

‘ling were deserving of high’prais« 

say Mr. Pulver is a violinist of high 


‘Mr. Jeffrey Pulver is a 
st, who, through the earnestness 
ke most particularly adapted 
herefore, follow his work in this 
sible interest 
The Throne— A marve iolinist 
f. Henri Marreav (Geneva and Berlin) say 
rious violinist } 
edge of th lin | 


For particula 


63, UPPER CLAPTON ROAD, LONDON, N.E 


The Petherick Quartette. 


Ada Petherick, piano. 


s—‘ Mr. Jeffrey 
ver is a very possesses pedagogical 
a very lete degree.’ 





Leila Petherick, viola and vocalist. 
Eveline Petherick, violin. 


Dora Petherick, ’cello. 


Available for Concerts, * 


At Homes,’ Pupils. 
25, HAVELOCK ROAD, CROYDON. 


FEDERICO BLASCO, Milan, Italy. 
STUDIO— 
BROADWOOD’S, CONDUIT STREET, 
NEW BOND STREET, W. 


LESSONS IN 





TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Solo Violoncelhst, 


ACCEPTS ENGA( 





EMENTS FOR 


Solos, Concertos and Chamber Concerts. 
A res 

“The Beech 

pr Wilbury Hill, 

worth, Herts 


Philip Cathie, 


Viol 


in Uirtuos Vy 
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Professor at the ‘Royal Academy of Music, 


Announces change of address to 
8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N. 


Miss 1. M. F. Cheales, 


Fletcher Music Method taught 
- in (lasses. - = 





1, Walpole Road, 





Boscombe, Bournemouth. 





THE ANCIENT 


(the Gaillarde will be treated later under its 
wn heading). This use of the Gaillarde to 
low the Pavane was mentioned by Walther 
in his Lexicon of 1732, and it was also in this 
order that these two dances (after having been 
lisplaced by the parallel pair, Sarabande and 
Gigue) found their way into the Suite. 

One of the forms of italian Canzone 
undoubtedly owes its origin to Pavane 
und Riemann again, the Pavane 
‘reached its most beautiful development in the 
Largo of the French Overture of the period 
1680—1750.’ Arbeau seems to be desirous of 
proving the antiquity of the Pavane to be 
greater than appears at first glance, since he 
lraws comparison with a Roman dance-form, 
which he calls ‘l’E: 

The evolution of the Pavane fi this 
classic form would certainly be difficult, if not- 
impossible to trace, although the. p ssibility 

mains that it may have been introduced 
into Gaul during the Ron At 
best this derivation eyed sus: 
iciously, and Iam rather favour 
it was 
fifteen century 


} 
ne 
+h 
ine 


to quote 


Emmelie.’ 


m 


ccupation. 
must 
mn lined to 


the theory that (as its name suggests) 


in 


wre 


un independent invention of a 
older Italy. 
Tu 
It will be evident after reading such of the 
regoing as describes the nature of the Pavane 
that only slow and stately, nay; haughty move- 
ments would be called for in execution of 
this dance; Arbeau’s sumptuously clothed 
ind cloaked figures render such movements 
imperative as soon as we associate them with 
the idea of motion; and a long court-train, 
which was as often trailed across the polished 
Hoor as carried by the lady's maid, precluded in 
f every careless and thoughtless motion. 
Nevertheless, in spite of gravity, 
rather because of it, the Pavane was easy to 
dance; ‘the drum sounds eight beats and 
measures the forward movement, and 
etght for the return,’ says Tabourot; and we 
in do no better than follow the directions of 
e genial sixteenth-century Abbé for one of 
the choregraphic settings of the Pavane. 
lhe couples who have decided to dance are 
inding at the end of the salon, facing the 


PAVANE AS A DANCE. 


tne 


1LS€ 


itS or 


ror 
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i AS 1 


wily the object of this series to deal 
historically the ancient 
teach dan 


prir 
t and with dance 
and not 
tf the CRE 


revival of 


to ing. For the benefit of 
readers whe are intere ted n 
lances, the steps of the 
based upon the authority of contemporary 
ncing-masters, have been added. For this reason 
empt will be made to explain the technical 
chorean terms i 1 which t be familiar 
vho have only a slight acquaintance ith the 
yce. At the conclusion of the the 
uoted authorities will be given | 


1s 
the variol 


ms 


ised, anc 


eries a list of 
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Roy ity are 
make a 
thei: 


seated audience of non-dancers. 
present, so the pr i dan 
preliminary circuit of 
reverent he enthroned princes. There 
upon they range 
Standing hand-in-} 
the first of the four sections, « 
into which the Pavane falls, witha # 
which, in the f the lady, means a curtsy, 
in that of the gentleman Phey then 
make four steps forward (commencing with 
opposite feet), in the ‘ pas marc! 
step’; the gentleman taking left 
hand. They then turn and make another four 
steps, the turn necessitating the lady's nght 
Ber 3 fout 
ny cavalier changes 
s with his partner, four 
he first 


change 


ers 


to bow 


spectiy 
the room 
s before 
, 

qance 


themselves for the 


ind, each couple precedes 
movements, 


7 evence 
a bow. 


’ or ‘walking 
partner’ 


hand being now held. These two sets of 
steps being completed, 
hands again, and retrace 
steps backwards. Th 
The lady and gentlema 

positions, 7.é., the 
her partner 
x effected in three steps. 
position arrived at, 
their audience Lhe gentieman then 
his lady back (in three steps) to hi 
and both ‘pose’ again; the se ls 
brought to a the 

ler partner (in 


section, 
now thei 
passed 
left, the 


The 


pose ; before 


lady 1S 
nl 


respective 


from the to 


change be 


rnignt ol 
new 


ouples 


once 


steps), 


bac ks t 


lady passing 


lose by 
more to the left of ! three 
and the ‘pose’ 
the audience. 

The third part opens by the lady 
under the left arm the gentleman, not 
loosening their hands until the movement is 
completed; the ré t of this change is that 
the dancers now face each While in 
this position, they make one step to the right, 
and bow and curtsy respectively, and then one 
step to the left, repeating their révérences. The 
re} etition of the ste p to the right, followed by 
the gentleman’s courtly and the lady’s 
gracious curtsy, brings the third section to ¢ 
close. 

The fourtl 


accomplished wit! 
] ee 
pass lhg 


of 


other. 


bow 


=) 


ovement of the Pavane opens 
by the reverse of the third movement's oj 
i.¢., the lady passes under the 
vight arm; this followed by 
left and a bow Placing the right 
the left, a half-turn is now made. This half 
turn is repeated another three times in a 
similar manner, the turn being followed 
by a deep révérence to each other. 
This is based upon Holt’s adapta- 
so many 


tion of the dance, but it differs in 
dire g by Desrat 


tails from the 
# le . 
give the latter also. 


it | am inclined 
Desrat, writing in ‘ Dictionnaire de la 
Pavane was the most 


Danse,’ tells us that 
ia France during the 


ening 
gentle an's 
step to the 
foot over 


last 
4 lert 
Araern 


ions given 


favoured court dance 
reign of Henri III, and that an attempt was 








































Sa 


made in 1&8 O revi t. Itis from th 
pen of Desrat al hat e have the very 
| 1 set directions for dancing the Pavane, 
( nrained ¢ t a st ramus Xe mpie 
of the dance, publish Cl. Sigt n Pari 
He directs that t tand vis-a-vis, 
the cavalier on the left is lady. They ar 
to describe large ii-circle on the rig! l 
foot in ordet » chal hei respe tive posi 
tions, the gentleman holding the lady’s hand 
well elevated. \fter the change of position 


the two couples salute each other (the 


‘salute "is performed in similar manner to the 
réevéevence above ment ed); and by repeating 
the movement regain their original position 
The second division effected by the 
dance idvancl four steps to their right, 
and, stopping in the centre of the salon, ‘salute,’ 
facing ea other; they then approach each 
ther by two steps and pirouette on the to 
each cavalier with th lady of his vts-a 
The gentleme hen return to their primiti 
places, facing ir own partners, and return 
with tl 1 to their ori } | sition, in four 
ep ect tl n entlemar 
has | dy before him din iwht hand 
in his lef \rrived it tion, t! yuple 
f { tep upon tl ) salute 


The third v ;¢ opens. bt ne cavalier 
describing a large semicircle, by tour steps t 
the left, and, arrived in front of the other 
cavalie: partner, bows and returns to his 
place by retracing his f steps. ‘The se 


cavalier then repeats the performance of thi 


The ‘Coda,’ as Desrat calls the closing 
ection of the Pavane performed by the 
two couples advancing, hand-in-hand, by fout 
steps to the right and left. The cavaliers then 
urn to face their ladies, make their véverences 
ack to their seats. 
Chis, then, was the Pavane; a much simpler 


dance than the reader of the directions would 


and conduct the ladies 


imagine; but the charm of the Pavane lay not 
in the complexity of its movements (for such 
execution undet 


would be impossible of 
existing conditions), but rather‘in its stately 


and najestic dignit' 
Like most of the other dances, the Pavane 
became, in time, the property of the village 
green, whose moving spirit s 1 convert 
solemn steps into some more congenial to its 
tastes. Nor was the kiss (an indispensable 
adjunet to village dancing) forgotten; and 
George Sand, in one of her early novels, 
lescribes an amusing scene in which-the wife 


of ‘Serenissimus,’ having condescended to 
assist at the village féte, is forced to kiss het 
bucolic partner—honest, but rather clumsy 


Giles. 


THE CREMONA. 


Messrs. Puttick & Simpson’s Violin 
Sale. 


The days are now past when old Italian 
violins could be bought at about ten pounds 
ipiece. In these times one is lucky to see an 
Italian instrument at all. The only logical 
inference to be drawn, is that the store of old 
Italian work has become depleted and it 
therefore follows that the work of the old 
masters of the French and English schools will 
come into line to fill the demand for old 
fiddles, with a consequent elevation of values. 

At the sale under notice, there was included 

collection of French instruments by various 
id Mirecourt makers. But it must be con- 
fessed they were of rather mediocre class. 
None of them realized as much as five pounds. 
Indeed the sale throughout was not interesting, 
he highest priced lot being a double-bass at 
£16 10s, 
~ Possibly ten or twet ty years hence we shall 
; with a regretful sense 
of vanished opportunities The_fiddles whict 
do not appeal to us in this transition period 
when the old Italian instrument comes so 
rarely into the market, will have become the 
objective of the player and collector. 


look back on these ti 


Every pound spent on old fiddles to-day, 

I k 7 

xiven fairly good judgment on the part th 
; J ‘4 

hase a written warranty by the vendor 


ld in the not distant future, prove a gilt- 
edged investment. 


Our Music Folio. 


Under this heading occasional reviews of must 
weil appear. 
Published by Breitkopf & Hartel, Great Marl 
borough Street, W ‘ 
\ KS BY Rosario SCALERO. 
Op. 8. 14 variations on a theme by W. A. Mozart, 
for violin and pianoforte (P. E. 3226) 3/3. 


Op. 12. Sonata for violin and pianoforte (I 


> 


~S) 


Op. 15 Suite in the old style for violin and piano- 
forte (P. E. 3227) 3/3 

Op. 16. Three valse capriccios for violin and piano 
forte (P. E. 3228) 3/3 


p. 17. Three compositions for violin and pianoforte 
(P. E. 3238) 3/3 
No. 1 Song o1 e Sea-shore 2. Nenia 3. Bacchanal 


Pugnani, G sonata for violin and pianoforte Freely 
ee j on | nm Ges P. J 
arranged for concert use by Kosario Scalero {| , 


225) 3/3- 


In Rosario Scalero we have before us a distinguished 
composer who reached the maturity of the finished 
master in his early days [he concerts which 


he arranged together with Elinor Bocconi and in which 
he, anextra inarily capable and imaginative violinist, 
produced quite a number of his vioin compos- 
itions —part! ials, partly arrangements— procured 
for him everywhere the enthusiastic applause of the 
public and the quick and warm appreciation of the 
critics 

Rosario Scalero has tried his skill as a composer in 
various styles and always with the happiest results, 
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His technique of composition, the iy in hich he 
‘ 1ands all, even the most complicated contrapuntal 
f is astonishing The matter-of-course manner 
id supreme ease with which he employs these forms 
1inds one immediately of Mozart, with whom he 
) ures another great lvantage, viz 1 fine 
f absolute beaut of sound What 
K irid Scalero tes is full of melodious beauty 
ther he for the voice or for the instri I 
f which sel 1 master é., the vi 
hether he h +t t richer colours of the orchestra 
give pre oO ) his mugical inspiratiot 
The ‘14 iations for viol anforte’ on 
theme by Moza represent rha he happiest and 
1 st inspiration am ge Scalero’s v1 mposit s 
I va I juite a mastery e from begin 
v end, a re at th 1e time ful at 
harm and mel uusness \ll the variatio resent, 
ke members of one family, the sweet utures of the 
Mozart theme, and yet ever ne of them appears 
he listen ( rly drawn, original personality 
treatme of the pianoforte part is as independent 
1 interest that of the violin part. It appears 
Scale less at home on the pianoforte 
in on tl Vio else he would scarcely be able to 
such a fi vrought, m lious pianoforte 
variations ar liffict but also very thai 
isic. Each of the instruments has also solo parts. 
rst the pianoforte alone announces the theme, upon 
ich the violin tal charge of the first variatio1 
n join for« t roduce ever changing a 
evel ling tonal pictures, now of a gay, now 
rou and eve ff a melancho moor The 
jation is again a little contrapuntal masterpiece, viz., 
mtrary moton 
‘ are variation 9 (violin solo) dnd 





forte solo), both in B flat minor, the 
é jlement the one to the other, both 
1 to their ideal and sentimental mea 


Norte variation Io 





S ol special 
nts an impressive song 
again is in the form of a canon. 


D 
= 
= 





ie fugue style imo lowing 











variation is full of overflowing and bring 
whole composition to a happy and buoyant con 
iusion, 
he loftily conceived ‘Sonata for pianoforte and 
jlin, D minor, op. 12,’ is full of pathos and passion 
themes of t three movements are spun out 
ly, but their {tment always remains, in spite of 
reat richn f subtile details many a modern 
hrase, clear and perspicuou The largeness of con- 
tion of the whole is never lost. The second move- 
\dagio, D major, reminds one, on account of 
deep, yet mild gravity, a littl Brahms, and a 


ath of the same great master and ideal of all modern 
amber music, is to be noticed 
he ‘Suite in the old style, E ma , Op. 15, for 
olin and pianoforte, briefer in its various move 
nts, but its message to us is of no smaller importance 
re also we meet the same profusion of ideas and ti 


une eminent reative powers tits ive movements 


Preludio, Sarabande, Gavotte en Musette, Air and 
Rigaudon—which, by the way, are all of the same 
eat artistic value, the third—the charming Gavotte 
i the mirthful end of the Rigaudon— must be mot 


pecially marked here as being extremely effective and 


grateful 


Che ‘ Three Valse Capriccios, op. 16,’ dedicated to 
the Countess Franchi Verney della Valetta, the former 
irming violin fairy Teresina Tua, offer the violinist 


| character of the 
snored in these 
hey are deeply felt, and in places even 


ery effective materi 
a dance 


positions 


1 The origi: 


ilse a almost complete 
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sad pictur fn ,in which an occasional falling into 
the form i rhythm of the val ppears almost like 
an accident, which increa peculi piquant 
charm of these composition 

[he thrée solo compositio ‘ wchestra (or 
pianoforte), op. 17 jong on the Sea-shx venia, 

| ‘ Bacchanal,’ are likewise character c and care 
toi r borate 1 pies ; th On 1 vo ot wht nh requ ng 

beautiful inspired tone, and the ‘ Bacchanal,'! evel 

b sa great and brilliant technique f thes es 

it n also be predicted with ity that ey will 
ice a fine effect if executed ! 

The vrea le th hich caler¢ as 
thrown himself into tu yf t d Ital iolin 
music 1s pl ¢ ') ( est iing arran nent 
of a ‘ Son: n Ema G 10 P a which 
has been done with a most exquisite feeling for styl 
This arrangement l on be ind amon 
cho epertoire pieces alls ul linist 
Published by Hawkes & Son, LD et 

Piceadill W 

Vurdla This selectior f Charl Gs no 
opera is well printed. | 1estra ( all he 
tra piano conductor z part l. en 

‘The Whirl of the Walt by Paul I ke Piano 
solo 2 A good Itz that will be in most the 
dar I rami > thi eal 

Laine Barn Dance Piano 2 , distinct su 
é Che | barn dance out this season 

; pouthel Wec 4 xy Adolf Lotte I : 
an ad tio! om tl brated humorou } i 
Price nett [It is lelightful and livel 1g of 
the d ind el 

On the Bosp! ous,’ for the pian vy Paull e 
2 \ fine Turkish intermezzo 


Breitkopf & Hartel, G Marl- 


VV 


‘Hilda the Fair. A cantata for four solo voices, 


chorus and orchestra Price 2/- nett By Frank 
Kent, words by Hugh Russell This is a remarkable 
work, and we are glad to wek uch a distinct 
success for British music. The story telly us how 
Hilda ho is betrothed to King Olaf, is full of grief 
at the separatior come when the warrior passes to 
Valhalla. Garth, the Saxon, brings the Gospel of 


Christ, and the climax is reached in a challenge to the 


god Odin The ory has many dramatic opportu 
nities, and the composer has made a marvellously 
realistic us f then fhe cantata is a striking suc 


cess and sh d be lely known 
Published by The Opus Music Co., 22, Leicester 


Square, W.¢ 





Romance in D,’ for violin with piano accompani 
vent, by J. H. Pitt. Price 2/- nett. This isa distinct 
addition to the fiddle repertoire. 

‘ Gues song, words by Thomas Moore, music by 
A. T. Parker Price 1/4 nett. This is a delightful 
song, the music of which remains with one. It should 


be one of the songs of the year. 


Carillon in E flat,’ for piano, by 
Price 1/6 nett. Moderately difficult. 
Two Songlets, words and music 
[hese two songs, (1) ‘ Truth versus 


A. M. Goodhart 


by Alec Davies. 
Cupid’ and (a) 





Maid of the Mist,’ are distinct additi from Mr 
Davie § pel Ld 
Brida] March,’ by Hamilton Law. 2/- nett. This 
is a fine march for the organ, by the composer of 
The. Hag.’ 
The Christmas Singer,’ words by Edward’Oxenford 


music by Henry Kreu; This is a beautiful son 
2/- nett 

‘A+ Sailor's ¢ 
music by A. M 


song and goes ith a swing 





urting, words b rice I ennell, 


Goodhart, 1/6 nett. This is a good sea 
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I ’ ith pia taken f ve Scandinavian Suite,’ and published 
vis- Rez tt... Te separately for tl nvenience of pianists Lae 
ess Th $ one ] " ur r you 1 song by Frank E. 
( c we have seen Ton or by F. I stanton In minor and A 
nol Price me tanton’s words for oon 
Cardinal Newma Ongs are a passwot that which is good, and the 
€ £ OC etiing I mD ids \ th he wi ras well 


, nstancy,’ wor I H. E. Hunt, music by 


for piano. 1/qg nett. J I Hill. Price 2/. nett. In A flat, B flat and ¢ 
nmence rp t \ itiful sons Our readers should certainly 
bligate rds by Dant &- Lilies,’ for the piano, by S. Claude Ridley 
t. John La 1/6 net Pric A sketch in mazurka tin 
R ti \ ls we think [ NCE ou oloncello, ver ccompagne 
nent pia Pr 4 Par Liugi D’ Ambrosio, 
by Brice Fennell op.6. This piece isa great favourite amongst ‘cellists. 
+ ne \ charming song 
| for the piano 
)) * Myosot Answers 
rf ) 1\mara € 


to Correspondents. 





f Prague and Leipzig, we 
] nn ’ olin anc ( (Kent ktichard Wagner was bx in Leipzig, 
, lv revie , Viavy 22nd, 1813, and died in Venice, February 
llo ft ie Beriot 13th, 1 He was very slow in developing 
pric ferlioz the \ h ldest child was born He started his 
( certo, Barcarolle an last and yreatest work, ‘ Parsifal,’ at 66 (the year 
rev spell Tschaikovsk in which his first wife died), and it was produced 
Nocturne (Chopin), op. 9 first at Beyreuth, February 26th,,1882: It has 
delssohn): Rubenstein’s been called the fifth gospel 
rit ‘ und \ i’ R.G.O.1 Heron Allen's book is still in print and, we 
ae a mA 4 , believe, can be obtained at J. Chanot's, Wardour 
{ ry ee ere Street, W. We believe Mr. Allen studied under 
} lerer f J]. Chan ith 
ol ee exce) |.b.—The ling 1e word in Del Jesu instruments 
fe 1° M ry re should be Cremone 
» dbubt with reaso: We have heard of acopy of Vidal's valuable work 
her. 7 es in mint col! on which could be acquired for a 
he « ut the price round al that which we gave in our la 
We pecially ENQUIRER (Leiceste Yes, ‘Bi uld ha read 
I ti ich form i Wit 
°Y on. of course strings All r adve ers can be relied o Hart, 
o the fir Beare, unot, Breitkopf & Hartel, G. Withers & 
Sop otainer t 


eph Williams, Ltd., 32, Great F.G.B. (Glasg We are indebted to Mr frey 





Pulve for the followi1 ‘ There is no Englisi 

William Hill anc dition of Schottky Paganini’’; ar unl 
t 1/6 ne Chis is a fine F.G.B. requires this we for a particular pur 
) the celebrated xose, we can recommend either, G. Imbert de 
| for Er ré Laphaleque pseud.), ‘‘Some account the 
iolinist, Nicolo Paganini ranslated from the 
I m e 7 mas rencl London and Norwich, »; Fétis 
le { This is Biog aphica!l Notice of Nicolo Pag inini, fol 
election of the melodie ywed by an analysis « the compositions, and 
-_ ind pia receded by a sketch of the history of the violin, 
Henle No. 3 ranslated from the French ‘by Wellington 
or wl rood Che Guernsey ; or, S. S. Stratton, ‘‘ Nicolo Paganini, 
t r things his li id wor) London Strad’’ Library 
r} works on Paganini by Oreste Bruni, G 
tion ot me l irom Cone 1 t ] | M. | yc ] > \ Ni gli J M 
ea tor the ] } Schuet \ od’homme, | € like that ) 
htfully ar HH Schott] not € tra into I lisl The 
enous of bh est I Dictiona i r¢ i s give sufhcient 
al of the mor m fi connected with 
Wagner ged by Pagani it ‘ ordinary purposes cf 

I \ 3 reference 

h ll known 1d W. G. H Leamingtot We have neve seen 
ies any original work | Longman & derip. 
ie in N iJ But we have seen some excellent instr ‘nts with 
‘ book the first their label inside Some of our best English 
tird for four han for makers sold thei ires through this firn We 

have seen me \littenwald violins | i 

















STAINER'S STRINGS 


HESE STRINGS are pre Pah by a ‘New Bide from the 
finest gut of English lambs, and, owing to the use of a 
powerful antiseptic during manufacture, the finished strings remain in 





prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 














Trade Mark. 
Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 


Very Durable— ‘Stronger ‘strings cannot be made. 


A Sample consisting of —3 fulllengih €, 2 slenath A, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 


SPECIAL PRICE FOR QUANTITIES. 


GENUINE RUFFINI VIOLIN ST RINGS E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 


a 


Repairs carefully done by Experienced Workmen. 


THE STAINER MANUFACTURING Co., Ltd., 


.» VIOLIN DEPARTMENT, «-« 
ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 








Popular Music for Violin and Piano. 
Published at 3/- & 4/-. 
OUR PRICE Gd. EACH. Postage Id. each. 


H. COX & Co., 13c, Imperial Arcade, Ludgate Circus, London. 





Adieux ... e ah Beethoven Frul lingslied (No. 30) Mindds sohn Nazareth ny Me Gounod 
Andante ¥ +. Batist Funeral Mz ech tig Chopin. Poet and Peasant tne Suppe 
Air Louis XIII as . Ghys -Gavotte Mignon+ .. Thomas Radetzky March ’ .. SMauss, 
Alice where art thou... .. Ascher | » Sx hool Cadets... .. Sousa Robin Adair -.. 663 D. Palmer 
Auld Lang Syne Ry. D. Palme imliche Liebe Gavotte j. Resch Romance in G Tm Beethoven 
Ave Maria... sie ..Gounod Harmonious Blacksmith »tlandel Romance in F 00 Beethoven 
é Maria ... be Schubeyt Harp that once farmer Romance she Svendsen 
\ustrian Hymn is ... laydn Home, Sweet Home.. «Farmer. , Serenade wee e Schubert 
Blue Bells of Scotland .Farmey. Hopetolda Flattering Tale Farmer Serenata, La ... , » Braga 
Blumenlied ... ... Lange Il Bacio . Avdit Schium merlied Schumann 
Blue Danube Waltz... ... Strauss . Invitation to the Dance .. Weber’ Sere nat le 5 abe -.. Gounod 
Pohemian Gir ; ee jalfe Kathleen Mavourneen Crouch Sobre las Olas, w altz ».. Rosas 
Broken Melody (Easy) Van Biene Keel Row ee ist FP armer Spring Song (No. 30) Mendelssohn 
valiph of Bagdad ... Boieldieu Killarney AN . Balfe. Sympathie, La . Comettant - 
Carneval de Veriise ... ..Farmey Largo ... y | Handel Stephanie Gavotte ... +4, Cxtbutha 
Carnival of Venice .. .. Evnst Last Rose of Samn 1er .Farner  Traumerei (Reverie).. Schumann 
Cavatina ae .. Raff Last Waltz .... & ..« Weber Tannheuser March... Wagner 
Chant Sans Paroles ... Tchaikovsky Lea i, Kindly Ligh (Hymn) Waltz (No? 2) op. 34... -»» Ghopin 
Chanson Triste ..« Tschatkousky Life let us Cherish . Farmer. Waltz, op. 18... . + Chopin 
Coon Band Contest ... ... Pryor Marseillaise .. -» Avy. Sterkel Waltz, op. 64, 1 rage +o» Chopin 
Coronation March ... Meyerbeey March of the Men of Harlech Waltz, (Over the Waves) ... Rosas 
Cujus Animan ...kossint Melodie in F ... rss Rubinstein War MarchofthePriests Mendelssohn 
Darkie’s Dréam Lausing Minuet... HE i Boccherint | Washington Post March .,. Sousa 
Dead March in Saul... ...ffandel Maritana ve sae Wallace Wedding March i» Mendelssohn 
Donau Wellen Waltz Ivanovici Minstrel Boy ... bias ...Farmer W1 lisper a nd I shal) hear Piccolomins 
ee Peete “ay, ... Evnst |. Merry Peasant wi Schumann Ye Banks and Braes... D. Palmer 
Faust ... 3 Sse Gounod Marche Militaire in D ranease & 
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J, CHANOT, Mirecourt, 1760-1830. 
G. CHANOT, Mirecourt & ‘Paris, 1801-1873. 
G. CHANOT, London, [831 1895, 
JOSEPH CHANOT, London, 1865. 
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CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value, The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship, The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
instruments turned out from foreign factories, and are a good 
investment. Those’now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at- 


157, WARDOUR STREET, LONDON, w. 


ee 





na ne ete 


Opinions given as to the make and value of old instruments for a moderate fee. 





‘ANNUAIRE DES ARTISTES’ 


PUBLISHED IN PARIS. 
The Universal Musical and Dramatic Directory. 25th year. 


An unique publication giving information, and. circulating all over the world.. The 
most important publication of its kind. 1,500 pages. 4to size. Invaluable to the trade 
and profession. 

Biographies of living celebrities, with portraits on art paper. 

‘ 

The ‘ Annuaire des Artistes’ is an exceptional advertising medium. Only a limited, 
space is allotted for advertisements, and most of these are in between the reading matter. 
Advertisement Terms: {12 per page or pyro rata, 

The = of the volume is 8/-, but if ordered through Tur Cremona, No. 3, Amen 
Corner, E.C., BEFORE THE END OF NOVEMBER, the subscription fee of 5/- nett will only 
be charged (mot a quarter of the vaiue of the edition). 


For Advertisement Terms ¢ api to ) JAMES WILL ING’S S, Ltd., Advertisement 
Agents, No. 125, Strand, W.C. 

The Volume may be obtained from Messts. NILLSON, Librairie Francaise, 
16 & 18, Wardour Street, W. 

For insertion of Biographies apply to H. BONNAIRE, 20, High Holborn, W.C. 


Telephone--.5352 HOLBORN, 





Entered at Stationers Hall, All Rights Reserved, 
Distributing A pats C. W. Danter, No. 5, Amen Corner, Paternoster Row, London,. E.C. 
Printed and Published by Tur Sancruary Press No. 3, Amen Corner, Paternoster Row, London, B.C, 
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